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PUBLISHER'S NOTE

“Imparting knowledge to others is the greatest charity.”
Translating these words into action Shri Amar Muni ji made a long
term plan for publishing the precepts of the Jina, compiled in the form
of Jain Sutras (Jain Canon), with Hindi and English translations and
suitable multicolored illustrations. In this project the nine Agams
have already been published—

We are extremely fortunate that, with the blessings of Uttar
Bharatiya Pravartak Gurudev Bhandari Shri Padma Chandra Ji
Maharaj, Up-pravartak Shri Amar Muni Ji is inspiring and
encouraging us in this noble work of lighting the everlasting lamp of
knowledge. This lamp of knowledge neither flickers in any storm nor
gets extinguished by the catastrophic sweeps of time. Actually, by
lighting this eternal lamp, Shri Amar Muni Ji is doing an epoch-
making work.

In this plan of illustrated publications, the work on this complex
Anuyogadvar Sutra is going on for about two years. Even now only
half of it is ready and is being published as Part 1. The remaining
portion will be published as the second part next year when we plan to
publish two Sutras once again.

To understand the concepts contained in the original terminology
of Jain philosophy and then translate them into English is really a
difficult task and needs careful contemplation and pondering.
Specially for an Agam like Anuyogadvar Sutra real hard work had to
be put in. However, we are contented that the translator has put in all
the efforts and sources at his command to translate the philosophical
terminology and present it in a simple and comprehensible style.

The contributions of Srichand Ji Surana (Hindi translation,
elaborations, and editing) and Shri Surendra Bothra (English
translation) have been available right from the beginning of this
project. Shri Raj Kumar Jain (IAS Retd., Delhi), who is well versed
with Jain Sutras, has also joined the mission with contributions like
English translation of recently published Upasak-dasha and
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Anuttaropapatik-dasha Sutra and going through the final proofs of
some other Agams including Anuyogadvar Sutra.

Dr. Trilok Sharma has made the illustrations for this Sutra.
Through the medium of illustrations, even the complex concepts have
been made simple and easily understandable for all. The pencil
drawings of these illustrations have been shown to Dr Sarita Ji

Maharaj who possess in depth knowledge of these Sutras. Necessary
improvements have been made as per their suggestions.

We are thankful to all those who have extended their cooperation

to this project. We wish and hope to get their continued co-operation in
future as well.

Mahendra Kumar Jain

PRESIDENT
Padma Prakashan
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FROM THE €DITORS PEN

Scriptures (Shaastra) have the same importance in the spiritual
field that weapons (shastra) have in the field of state administration.
Administration of a state cannot be run without the help of weapons
and spiritual practices and self-discipline cannot be pursued without
the help of Shaastras. The role of Shaastras in beatitude of the self is
as important as that of eyes in human body That is the reason
Shaastras are said to be the eyes of the soul (Suyam taiyam chakkhu).

That which rules over or teaches how to rule over the soul, the
mind, and the senses is said to be Shaastra. In other words, that which
shows the way to discipline and establish command over these is called
Shaastra. Acharya Malayagiri’s statement-‘Shasanacchastramidam’
affirms that Shaastra is the ruler who rules over the soul.

The words or teachings of the detached omniscient are called
Shaastra. Contemplation, study, reading, and listening to the recital
of these Shaastras inspires the soul to take to the path of beatitude
and helps its progress. In Jain terminology the term ‘Agam’ instead of
‘Shaastra’ is in popular use. At present the number of available
Agams is said to be 45 and 32. According to the belief in Shvetambar
idol-worshipping tradition this number is 45 and according to that in
Sthanakavasi tradition it is 32. The list of thirty two Agams is divided
inte sub-groups as follows—11 Anga Sutras, 12 Upanga Sutras,
4 Mool Sutras, 4 Chhed Sutras and the Avashyek Sutre. This work,
Anuyogadvar Sutra, belongs to the sub-group of Mool Sutras. The four
Mool Sutras being Uttaradhyayan, Dashavaikalik, Nandi and
Anuyogadvar.

Bhagavan Mahavir has shown four paths of salvation—knowledge
(jnana), perception or faith (darskan), conduct {chaaritra), and
austerities (fap). According to the ancient tradition Nandi Sutra
describes knowledge {jnana), Anuyogadvar describes perception or
faith (darshan), Dashavaikalik describes conduct (charitra) and
Uttaradhyayan describes austerities (fap). Anuyogadvaer includes
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% discussions about Shrut Jnana (scriptural knowledge) and five kinds of ’?c\ |
"; conduct in the form of avashyak {essential duties) along with darshan ,‘;é*
? (perception). However, as all these are presented as instruments for ﬁ‘*
<% refining darshan (perception) into samyak darshan (right perception), %x
&) darshan is considered to be its central theme. t’ g
° MEANING OF ANUYOGA o

To understand Anuyogadvar Sutra, the first essential step is to 'E“’

understand the meaning of the term anuyoge. To associate (yoga) the .%*

s

%

intended and appropriate meaning {(anuz) with a word is called ;3,*
S Anuyoga. The concepts (arth) are given by Arihant Bhagavan. The (%
concepts given by Arihants or Tirthankars or the scriptures in lingual '(; '“'
form should be studied and understood only after associating them *3:
=  with pertinent and appropriate meaning. One word has many jor,
-‘ meanings, that is why to contemplate that for what purpose, from 2

which viewpoint and with reference to which attribution a specific iig
s word has been used, and then to arrive at the appropriate meaning is E,g
) called anuyoga (disquisition). As the acharyas have said—*To 5"
2 associate (yoga) the intended and prescribed meaning (anu) with the f%k

Fa
0 N - a
;  concept of an aphorism is anuyoga. (In other words to elaborate an |,

Je,  aphorism in consonance with the concept of the writer is anuyoga.)” (’%K
(Acharya Jinabhadragani) 4

In the text of Anuyogadvar Sutra nothing much has been said é}
about the word Anuyoge. However, famous commentators of F*
scriptures, including Acharya Jinabhadra Gani (the author of the g
Bhashyas) and Acharya Hemchandra (the author of the Vrittis), have
presented detailed discussion on the word ‘enuyoga’ in their
commentaries. They have explained why this work has been titled
Anuyogadvar. A simple illustrative meaning of Anuyogadvar is—the @5
gate (dvar) to enter, search, and arrive at the desired part of the %
knowledge of fundamentals in the great city called Jain order (canon). ;;c'i
If we consider Shaastra (seripture) to be a great city, Anuyogadvar is :{a
the name of its entrance. The non-absolutist (anekant-vadi) approach,
with emphasis on multiple perspectives (naya) and attribution
(nikshep), necessary to understand the profound concepts and ideas
contained in scriptures is elucidated 1n Anuyogadvar Suira.
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The analogy of a cow and her calf in order to explain the meaning
of Anuyogadvar was given for the first time by Acharya Bhadrabahu
in Avashyak Niryukti (verse 128-128). The same analogy with a little
elaboration in the form of an example has been wused by
Jinabhadragani Kshamashraman, the commentator (Bhashya) of
Avashyak Niryukti (verses 409-410). We have included it with a
suitable illustration in elaboration of aphorism-2. In brief, when a cow
is to be milked, the calf of that very cow should be brought for pre-
milking suckle. In a way, this is a fitting association. This example
facilitates grasping easily the meaning of anuyoga (disquisition).

FOUR DYARS OF ANUYOGA
(FOUR DOORS OF DISQUISITION)

It should be mentioned here that Acharya Arya Rakshit has
divided the subjects contained in Jain Agams in four Anuyogas—
Dharmkathanuyoge (narrative literature or religious tales),
Charananuyoga {(conduct and praxis), Ganitanuyoga (mathematics,
astrology, geography and cosmology), and Dravyanuyoge (entities
including the living and the non-living; metaphysics). This
Anuyogadvar Sutra does not exclusively belong to any one of these
four types. It envelopes all the four types of Anuyogas in some context
or the other. In fact, it is aimed at explaining the methodology of
interpreting the scriptures or the process of elaborating the Agam
texts. Therefore, the topics it deals have been divided into four
segments presented as dvars (doors)-—{1) Upakram (introduction),
(2) Nikshep (attribution), (3) Anugam (interpretation) and (4) Naya
(viewpoint or aspect).

The first and the most elaborate of these four doors of disquisition

is Upakram. It takes up almost three fourths of the total volume of the
book.

To understand the viewpoint of a person and to make efforts to act
accordingly is Upakram. Upakram has been described in detail from
six different angles namely Naam (name), Sthapana (notional
installation}, Dravya (physical aspect) Kshetra (area), Kaal {(time) and
Bhaava (essence). In conclusion prashast bhaavopakram (righteous
means of knowing thoughts of others) is termed as the one to be
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accepted. According to this, in order to gain knowledge from a guru (;{ ’
(teacher) a disciple should first please the guru by his qualities 2
including humble behaviour. After that he should understand the %?»;’*
feelings and gestures of the guru and should accordingly indulge in &

studies of scriptures. Upakram has been further divided into five sub- E’%
categories and explained from various perspectives. @

These sub-categories are—Anupurvi {sequence or sequential (3*
configuration), Naam (name), Praman (validity), Vektavyata ﬁ:
(explication), Arthadhikar (giving synopsis), and Somavater -
(assimilation). In the second door of disquisition, nikshep
{attribution), the method of understanding fundamentals from four
angles—Naam (name), Sthapana (notional installation), Drevya
{physical aspect) and Bhaave (essence or mental aspect) has been
explained. The third door of disquisition is Anugam (interpretation)
and the fourth is Naya (viewpoint or aspect). After mentioning two
principle categories of Anugam their sub-categories have been
described. Then in the Door of Naya seven nayas (viewpoints) have
been mentioned at length.
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Thus, Anuyogadvar Sutra deseribes the method of understanding &3:
the scriptures and logical and methodical style of elaborating them 3

with the help of four doors of disquisition (anuyogaduvar). 'ﬁ"
RELEVANT REFERENCES : MENTION OF ANCIENT WORKS %ﬁr

In the description of four dvars (approaches) of Anuyoga, one finds Ggq
ample material of cultural and historical importance. Its study /5%
provides a variety of information about the religious, historical, 2
geographical and cultural conditions in ancient India. The religious \g,
and philosophical material includes description of six dravya ¢

(substances), attributes of Jiva (the living), the body, its shapes, its E‘:
structure (sansthan), life-span of beings and many other such topics. N

This work has mentions of 19 famous books of non-Jain literature ’gm
{aphorism 49). For instance, Ramayana, Mahabharat, Kautilya, 53':’
Vaisheshik philosophy, the precepts of the Buddha, Lokayat, Puranas, %x-
grammar, etc. The then prevailing tradition about the time of reading &
and reciting Remayana and Mahabharat has also been mentioned. 2
But it is strange that though Ramayana and Mahabharat have been &
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mentioned, there is no mention of Bhagavata with them or otherwise,
This indicates that Bhagavate was written after Anuyogadvar Sutra.

MUSIC AND MUSICAL NOTES

b

§ The description of seven Svars (musical notes) in an interesting
3 and lucid style is a special feature of this work ( aphorism 260).
% Samaved describes music. Similarly musical notes, their places of
f origin, and other related topics have been mentioned in detail in this
2, work. It employs its own original style of description.

VYAKARAN (GRAMMAR)

The description of eight Vibhaktis (declension) and seven Semasas
{compounding of words) under the title Ashtnaem is useful for
students of grammar (aphorisms 225-231).

NAVA RASA (NINE SENTIMENTS)

The description of nove rese (nine sentiments) of poetics
(aphorisms 261-262) includes some new concepts and order. Nine
sentiments in poetics and drama are—Shringar-rase (amatory or
erotic sentiment), Huasya-rase ({sentiment of humour or comic
sentiment), Karun-rasa (pathos or tragic sentiment), Raudra-rasa
(sentiment of rage or fury), Vira-rasa (heroic sentiment), Bhayanak-
rasa (sentiment of fear or horror), Vibhatsa-rasa (sentiment of
disgust), Adbhut-rase {(sentiment of wonder), and Shant-rasa
{(sentiment of tranquillity). But in this Sutra first in the order is
heroism (Vira-rase). A new sentiment is included as Vridanak-rasa
{sentiment of shame or bashfulness). This sentiment does not find any
mention in any other treatise on poetics. The commentator (Churni
and Tika) Haribhadra has given no clarification in this context. But
Acharya Maladhari Hemchandra has explained that horrifying things
evoke the sentiment of fear or horror. In this work Bhayanak-rasa is
included in Raudra-rose (sentiment of rage or fury) and Vridanak-
rasa is described as a separate sentiment.

SAMUDRIK SHAASTRA

With the classification of standard and non-standard structure and
dimensions of the human body, signs of good, mediocre or average and
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bad persons based on body marks have also been mentioned (aphorism
334). For instance, a person whose height is 105 times the finger-
width, who has body-marks of conch shell, bullock, etc., has moles and
spots on his body, and who has virtues like sense of forgiveness, is
called an excellent person. A person whose height is 104 times the
finger-width is average and a person whose height is 96 times the
finger-width is a bad type. These details help one know about the
information contained in the works of that period on interpreting body
marks,

Similarly Sutras 653 and 654 include information about how on
the basis of the observation of the sky and the position of stars and
planets, predictions were made about likely rainfall and its intensity,
good or poor crops, and other such forecasts.

BELIEFS AND TRADES

Aphorism 21 gives names of various beliefs on the basis of ways of
dressing and other habitual activities prevalent during that period.
Some of these are Charak, Cheerak, Charmakhandik, Gautam,
Gauvratik, etc.

The mention of caste names derived from business or profession
indicates that in medieval India caste was based on trade or
profession and was not by birth. Some caste names based on trade and
profession are-—Dausik or weavers, Sautrik or yarn-makers, Tantrik
or musicians playing stringed instruments, Munjakar or rope makers,
Vardhkar or cobblers, Pustkar or paper manufacturers and writers,
Dantkar or those working with ivory and other bones. (aphorism 304)

From the names of performing artists, it is revealed that like in
present times, there were expert gymnasts and acrobats during that
period also. They presented entertaining performances for the masses
by their acrobatics and practiced movement of different parts of their
body. Some of these were Nartak or a dancer, Jail or one who dances
on a string, Malla or a wrestler, Plavak or a diver, Lankh or one who
shows his acrobatic skills on a thick pole. (aphorism 304)

Many weights and measures had been invented during that period
to weigh or measure food-grains, liquids, minerals (aphorisms 320 to
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¢ 344). The description of weights and measures brings out a vivid
Y picture of fairly developed trading practices prevalent during that
period.

L oYY aY

Thus, Anuyogadvar Sutre contains not only philosophical and
religious details, but also ample material on culture. This provides
information about the highly developed state of art, literature, trade
and commerce during that period.

THE NAME AND THE PERIOD OF THE COMPILER

In Jain Agams, Anuyogadvar Sutra and Nandi Sutra are the most
recent.

Hob

The question as to who is the author of Anuyogadvar Sutra has not
yet been satisfactorily answered. Some scholars are of the view that
till the time of Vajra Swami, the Agams were studied without any
classification into different Anuyoges. But his chief disciple Arya
Rakshit Suri, the twentieth head of the order since Bhagavan
Mahavir (570 to 597 ANM), classified the Agams into four Anuyogas.
He realized that the understanding and the power of retention of
students of Agams has considerably decreased and this inspired him
to make this classification.

AR R e A Y o RN o YR Y o P
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So he is considered to be the first to classify the Agams. But there
1s no evidence to establish that he was also the author of Anuyegadvar
Sutra. There is also no evidence even to contradict this. Therefore, the
scholars and researchers in history have accepted Arya Rakshit, the
Anuyoga classifier, as the author of Anuyogadvar Sutra. The period of
Arya rakshit is sixth century after the nirvana of Mahavir (ANM). The
period of this text is believed to be 570-584 ANM or 114 to 127 Vikram
Samvat or 57 to 70 A. D. Renowned scholars and researchers of
Agams, Muni Punyavijai Ji, Muni Jambuvijai Ji and Acharya
Mahaprajna Ji have unanimity on this conclusion.

COMMENTARIES OF ANUYOGADVAR SUTRA

Three ancient commentaries on Anuyogadvar Sutra are available.
There is no Niryukti on it.
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Churni—The language of Churni is Prakrit. Its author is Jinadas
Gani Mahattar who lived in the seventh century of the Vikram era.
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COMMENTARY (VRITT!) BY HARIBHADRA

Haribhadra Suri is a famous and serious commentator of Agams.
He authored detailed commentaries on Avaeshyak Sutra and
Dashavaikelik Sutra. His commentaries on Nandi Sutra and
Anuyogadvar Sutra are brief. His period is believed to be eighth
century of the Vikram Calendar.

COMMENTARY (VRITTI) BY MALADHARI

After Haribhadra Suri, Acharya Maladhari Hemchandra has
written a much detailed commentary on Anuyogedvar Sutra. His
period is twelfth century of the Vikram Calendar.

BASIS OF THIS EDITION

The subject of Anuyogadvar Sutra is very complex. It is very
difficult to understand it without elaboration. Even with brief
elaboration it is being published in two parts. In the first part, the
portion up to Sutra 262, namely NAVA RASA, in the chapter of NAVA
NAAM has been covered. The later portion is included in the second
Part. After studying many commentaries on it, a simple and easily
intelligible prose style has been adopted for its translation and
elaborations. Further, the elaboration is of a2 medium order because a
detailed elaboration would have made it voluminous.

The theme and style of Anuyogadvar Sutre is slightly different
from those of other Agams. It is not easy to understand this work
because it has abundance of technical terms. Therefore care has been
taken to provide meanings and definitions of technical terms along
with the translation and elaboration using different font. As all such
terms do not have equivalent terms in English, the original term has
been given in roman seript with explanatory translation in
parenthesis. This may appear cumbersome at first glance but should

be more convenient than repeatedly consulting a glossary at the end of
the book.

The following books have been consulted for translation and
elaboration--

The first head of Shraman Sangh, Jain Agam Ratnakar, Acharya
Samrat Shri Atmaram Ji Maharaj was the first author of a Hindi
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commentary on Anuyogadvar Sutra based on ancient commentaries.
Its style is simple and can be easily understood. It was published in two
parts. The first part was published by Shvetambar Sthanakavasi Jain
Conference Bombay in 1931 A. D. and the second part was published
from Patiala. But at present, its availability is extremely difficult.

Shri Jnanamuni Ji, the learned disciple of Acharya Samrat
Atmaram Ji who is a great scholar of Agamic literature, re-edited the
commentary of Acharya Shri by elaborating it further It has thus
become almost a new treatise on Anuyogadvar Sutra. It was published
with the caption—Atma Jnana Piyush Varshini Tika. It was edited by
Muni Shri Nemichand M. It is available in two parts and is an
evidence of the profound knowledge of the commentator. This work
has been taken as the primary reference book for the present edition.

Anuyogadvar Sutrq translated by Shri Kewal Muni under the
direction of Yuvacharya Shri Madhukar Muni and revised by Shri
Shebha Chand Bharill, published by Agam Samiti, Beavar, has also
been a useful reference work for the text as well as commentary.

The English translation titled ‘Anuogaddaraim’ translated by
Taiken Hanaki was also consulted, specially while finalizing English
terminology.

The commentary by Acharya Mahaprajna published under the title
Anuogadaraim from Jain Vishvabharati, Ladnu has provided valuable
references for the commentary.

In addition to all these, recently published ‘Anuyogadvar Sutram,
Churni-Vioritti-Vritti Vibhushitam (Part 1), corrected and edited by
the profound and renowned researcher of Agams and scholar of
Agamic knowledge, saint Jambuvijai Ji M., has been extremely useful
in correcting and properly interpreting the original text and studying
the original references from commentaries, Churni etc. In order to
properly understand the complex portions the associate editor,
Srichand Surana ‘Saras’, personally contacted Muni Ji and sought
clarifications. Muni Ji is very devoted to studies of Agams and is a
broad-minded scholar. He explained the difficult portions of the text
with affection and care. We are highly indebted to him. We also
express our gratitude to all aforesaid scholars and saints whose
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immaculate and scholarly commentaries and works have been of great
help in the editing of this book.

In the editing of this Sutra, Srichand Surana ‘Saras’ has put in
admirable efforts and strenuous work. For the English translation
Shri Surendra Bothra has made a commendable contribution with all
the knowledge and experience he has gained through translating
many of the Agams published in this series. A great care has been
taken to find appropriate words and terminology for the technical
terms in English language. However, as it is still an evolving field
forbearance of readers is solicited for any mistake and
misinterpretation. Shri Raj Kumar Jain, a devoted shravak well
versed with Agams and having a command over English language, has
provided valuable services in the form of editorial and translation
advise by going through the final proofs of the bock. It took hard and
continuous efforts lasting over a period of two years to complete this
translation and commentary in Hindi and English. Still in case, at any
place something has been mentioned against the purport of the
seripture or not in line with the tradition, I sincerely feel and convey—
‘Micchami dukkadam’ (May my misdeeds be undone). I also request
the scholarly readers to oblige us with their advice and suggestions.

To prepare illustrations concerning Anuyoga was also difficult as
compared to illustrating other Agams. In order to properly elucidate
the subject with examples, some of them have been selected from
commentaries (Tika and Bhashye) and translations of this as well as
other Shaastras and others from commonly used popular analogies.
This should help the reader and the listener preperly understand the
underlying idea of the Sutra. Still in case any example is found

unsuitable or improper, the experts in the field may kindly send their
suggestions to us.

I once again express my heartfelt gratitude for all those who have
contributed towards the publication of this work.

Up-pravartak Amar Muni
Jain Sthanak
Shastri Nagar, Delhi
Jnan Panchami
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BNALTD YaBTT
THE DISCUSSION ON ESSENTIALS

719 7 F T
9. W TEE TR | § w@—(3) nfuREREm, () gaom,
(3) SRfEowst, () Forgwaronet, («) Faeromo)

9. 9 U9 YER & ¥ Se-(9) snikPreifmes, () YITH,
(3) srateem, (¥) woodas, o () Bavm|

FIVE TYPES OF KNOWLEDGE

1. Jnana or knowledge is said to be of five types—
(1) Abhinibodhik-jnana (sensory knowledge), (2) Shrut-
Jnana (scriptural knowledge), (3) Avadhi-jnana (extra-
sensory perception of the physical dimension; something
akin to clairvoyance), (4) Manahparyav-jnana (extra-
sensory perception and knowledge of thought process and
thought-forms of other beings; something akin to but more
subtle than telepathy), and (5) Keval-jnana (omniscience).
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Elaboration—Nandi Sutra has discussed five types of
knowledge in details (see Illustrated Nandi Sutra). In this
Anuyogadvar Sutra shrut-jnana, the second of these five, has
been discussed in greater detail. Of the five kinds of knowledge
four—abhinibodhik-jnana (mati-jnana), avadhi-jnana,
manahparyav-jnane and Keval-jnana—are non-vocal or non-
lingual. Only shrut-jnana is vocal or lingual.

Basically knowledge is of two types—One is intuitive or
cognitive and the other is linguistic or descriptive. Cognitive
knowledge is beneficial to the individual who experiences it.
But when it comes to benefitting others that cognitive knowledge
turns into vocal knowledge. Non-lingual knowledge turns into
linguistic knowledge. The self-oriented knowledge becomes
other-oriented or beneficial to others.

Mati-jnena, avadhi-jnana, manahparyev-jnana and Keval-
Jrana have no connection with speech. Thus they are called non-
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vocal, self-oriented or auto-experienced. Shrut-jngna is lingual.
It is a subject of speech. Thus it is believed to be self-oriented as
well as other-oriented.

Shrut-jnana means the knowledge that is heard or listened.
That which is listened is shrut (Nandi Sutra). That which is
acquired by hearing utterance or discourse of others is called
shrut or listened knowledge (Visheshavashyak Bhashya 98).
When originally listened, this knowledge belongs to the self-
oriented or auto-experienced category. But after that when this
listened knowledge becomes vocal and expressed through speech
it 18 meant for others or for the benefit of others. Shrut-jnana in
lingual form is dravya-shrut (physical aspect of shrut) and that
which is intuitive is bhoava-shrut (mental aspect of shrut).

Acharya Jinabhadra Gani has used lamp as an analogy for
shrut-jnana. A lamp is dependent on others for its origin and
emission of light but once lit it enlightens itself as well as others.

Like a lamp shrut-jnana is acquired through an act of
edifying by others but once acquired it helps one enlighten
himself, making him capable of enlightening others. Therefore it
is self-enlightening as well as other-enlightening,

Knowledge is the activity of soul, an attribute of living being
(Uttaradhyayan Sutra). Be it in liberated or worldly (human,
god, hell-being, animal, and dormant) form, every soul possesses
knowledge no matter in how minute a fraction it is. That which
is devoid of knowledge or chetana (sentience or consciousness) is
not a soul.

To know is knowledge. ‘That which knows is soul and that
which is soul is knowledge.’ This statement from Agam is
evidence of oneness of knowledge and soul. A question arises—
When knowledge is the inherent essential attribute of soul why it
has been divided into categories ? Knowledge is like the complete
orb of the sun, its light cannot be divided. Then why has it been
divided into five categories like mati-jnana and shrut-jnana ?
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In reply Nandi Sutra gives an analogy of the sun and clouds.
When the sun is covered by clouds, its light is obstructed. If the
clouds are dense there is greater obstruction. Sunlight is reduced
in the portion obstructed by clouds. In the same way the soul has
infinite potency of knowledge but the denseness of deluding
Earmas and knowledge obstructing karmas veils the light of
knowledge in the proportion it obstructs. There is a difference in
the potency of knowledge depending on the ratio of destruction-
cum-suppression of karmas.

The completely unveiled infinite knowledge of soul is called
keval-jnana. But as long as that sun of light does not scintillate
with all its radiance the process of acquiring mati-jnana and
shrut-jnana through  kshayopasham  (destruction-cum-
suppression) of mati-jnanavarana (sensory-knowledge obscuring)
and shrut-jnanavarana (scriptural-knowledge obscuring) karmas
respectively continues. For this reason five categories of
knowledge have been defined although fundamentally it is
singular,

The commentator {Churni) has raised another question that
when the theme of the book is only shrut-jnana, why the book
starts with a deseription of five kinds of knowledge ? He himself
suggests the answer—In order to pacify the source of
impediments while commencing a work, first of all an auspicious
verse or word or symbol is written or uttered or placed.
For example ‘Namo Arihantanam’ is recited at the beginning.
Knowledge is the destroyer of all karmas. As it is the source of
bliss, it is auspicious. Therefore, considering knowledge to be
auspicious its five categories have been stated at the beginning.

DEFINITIONS OF FIVE KINDS OF KNOWLEDGE

(1) Abhinibodhik-jnana or Mati-jnana (Sensory
knowledge)—The knowledge acquired by means of five sense
organs and the mind in the form of wisdom, perception and
experience is called abhinibodhik-jnana. 1t is popularly known
as mati-jnanda.
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(2) Shrutynana (Scriptural knowledge)—The knowledge
acquired by hearing sound, word or speech in the form of
meaning is called shrut-jnana. Although this type of knowledge
is also received with the help of sense organs and the mind,
because of the larger involvement of the processes of thinking
and contemplating it is primarily considered to be an activity of
mind. There are two processes involved in acquiring this
knowledge—(1) Through thinking, and (2) through edifying
experience. It is stated in Nandi Sutra that shrut-jnana follows
mati-jnanc and it is word oriented. According to Tattvarth Suira
{(1/11) it is taught by others.

(3) Avadhi-jnana (Extra-sensory perception of the
physical dimension)—The knowledge acquired by the soul
without the help of sense organs and mind is known as avadhi-
Jnana. It follows two rules—(1) Its capacity is to see and know
only material things; the formless things are beyond its capacity.
(2) It has the capacity to directly perceive material things only
within certain defined parameters (cvadhi).

(4) Manahparyav-jinana—Beings endowed with mind are
called sanjni or sentient. The knowledge that perceives and
interprets transformations taking place within the mind of
sentient beings in the form of thoughts and attitudes is known
as manahparyau-jnana.

(8) Keval-jnana—The knowledge which comes with the total
extinction of the Jnanavaraniya Karma is keval-jnana. It covers
all attributes and modes of all things worth knowing, in the
occupied and unoccupied space, in all the three sections of time.

All beings in the world possess mati-jnana and shrut-jnana.

The beings of the divine and infernal realms have avadhi-
Jnana since birth. Human beings and animals acquire it only as
a consequence of kshayopasham (the process of extinction-cum-
pacification) of specific karmas.
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X Only some asceties practicing higher level of austerities
9 acquire manahparyav-jnana.
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Keval-jnana is acquired when the four intense vitiating )
¥ karmas are destroyed. The other four kinds of Jnana merge in {2
& kevaljnana. (for detailed description of five kinds of Jnana see &
&  lllustrated Nandi Sutra, p. 70-180.) o
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THE IMPORTANCE OF SHRUT-JNANA

o 2. Four out of these (mati-jnana, avadhi-jnana,
manahparyav-jnane and keval-jnana) are only to be
stabilized or ensconced (as they cannot be conveyed they are
& beyond propagation, therefore, they can only be ensconced
% thus conventionally avoidable). They are not permitted to be
2 studied or preached (uddesh), to be revised and memorized
(samuddesh), and to be taught (anujna). Only shrut-jnana is
allowed to be studied or preached (uddesh), to be revised
and memorized (samuddesh), and to be taught (anujna)

as also to be subjected to disquisition or elaboration
(anuyoga).
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Elaboration—FElaborating this aphorism the commentator
(Churni) states—Besides shrut-jnana all the four kinds of jnana
are only to be stabilized and ensconced. This means that they are
of no use to others. These are subjects of self-experience and thus
worth stabilizing only. But shrut-jnanc can be used, can be
preachéd to others, and is verbal. Thus it can be used for the
benefit of people. It can be studied, revised and taught. The field
of shrut-jnana is very wide and profound, therefore it requires
teaching or preaching by a guru.
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Technical Terms—Uddesh—First step in study of the canon is
to seek permission to study scriptures from the teacher. Then the
teacher preaches, inspires or gives directions and explains the
procedure of reciting. This is called uddesh or consent to study.

Samuddesh—To instruct when to recite Agam or shrut-
Jnang that one has read; to correct the mistakes in text and
pronunciation; and to advise to study again and again in order to
fix it in memory is called samuddesh.

Anujna—To first memorize and understand the acquired
shrut-jnana so that it can be instantaneously recalled; and then
to advise and direct others to study the same for their benefit is
called anujna.

Anuyoga—To understand the read scriptures with the help
of proper meaning of the words; to systematically analyze and
elaborate the words and text is called anuyoga (disquisition).

An aphorism is brief or minute like an anu (atom) and
meaning is detailed or extensive. One aphorism can have various
meanings. To fit (yoga) the right meaning at right place is called
anuyoga. The commentator (Vrifti) states—to associate (yoga)
the intended and prescribed meaning (anu) with the concept of
an aphorism is anuyoge. In other words to elaborate an
aphorism in consonance with the concept of the writer is
anuyoga.
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MEANING OF ANUYOGA

To associate (yoga) the intended and prescribed meaning
(anu) with the concept of an aphorism is anuyoga. In other words
to elaborate an aphorism in consenance with the concept of the
writer is anuyoga or disquisition. A cowherd has cows of many
colours like white, black, and spotted. Each of them has a calf.
When he wants to milk a cow he allows the calf of that particular
cow to suckle and the cow yields milk. If he will use the calf of
the black cow with the white cow it will not yield milk. This is
anu + yoga. '

In the same way a guru reveals the secrets of the scriptures
to his disciples by giving appropriate meaning and elaborating

an aphorism in consonance with the concept of the writer. This
process 1s called anuyoga.
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To convey the importance of anuyoga, Haribhadrasuri the
commentator (Tika) has cited an example. A cowherd has cows of
many colours like white, black and spotted. Each of them has a
calf. When he wants to milk a cow he allows the calf of that
particular cow to suckle and the cow yields milk. If he will use
the calf of the black cow with the white cow it will not yield milk.
In the same way appropriate meaning or elaboration should be
used with a specific aphorism to understand it correctly.
This process is called anuyoga.

The basic theme of this Anuyogadvar Sutra is to impart to a
person the proficiency to teach and elaborate the knowledge of
scriptures he has read or studied. Thus Anuyogadvar Sutra is a
scripture that defines the process of elaborating and teaching the
knowledge contained in Agams.
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J 3. (Question) If shrut-jnana is allowed to be studied or
o preached (uddesh), to be revised and memorized
(samuddesh), and to be taught (anujna) as also to be
%) subjected to disquisition or elaboration (anuyoga) then is %
« only Anga Pravishta Sutra (the corpus of scriptures that is 2
called the Twelve Angas) allowed to be studied or preached, &

to be revised and memorized, and to be taught as also to be

subjected to disquisition or elaboration or is Anga Bahya
5 Sutra (the corpus of scriptures that is called Anga Bahya or
other than the twelve Angas) also allowed to be studied or
% preached, to be revised and memorized, and to be taught as
also to be subjected to disquisition or elaboration.

S (Answer) Anga Pravishta Shrut (the corpus of scriptures
%7 that is called the Twelve Angas) is allowed to be studied or
d preached (uddesh), to be revised and memorized
3% (samuddesh), and to be taught (anujne) as also to be
subjected to disquisition or elaboration (anuyoga) and Anga
Bahya Shrut (the corpus of scriptures that is called Anga
% Bahya or other than the twelve Angas) is also allowed to be
& studied or preached, to be revised and memorized, and to be
taught as also to be subjected to disquisition or elaboration.

‘ (But) In present context (as at present it is intended to
discuss the Anga Bahya Shrut) the aim is to indulge in
study or preaching (uddesh), revision and memorizing
(samuddesh), teaching (anujna) and disquisition or
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' elaboration (anuyoga) of Anga Bahya Shrut.
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4. (Question) If Anga Bahya Shrut is allowed to be
studied or preached (uddesh), to be revised and memorized
(samuddesh), and to be taught (enujna) as also to be
subjected to disquisition or elaboration (anuyoga) then is
Kalika Shrut (the scriptures that can be studied at specific
time) allowed to be studied or preached, to be revised and
memorized, and to be taught as also to be subjected to
disquisition or elaboration or is Utkalika Shrut (the
scriptures that can be studied at any time) also allowed to
be studied or preached (uddesh), etc. ?

(Answer) Kalika Shrut (the scriptures that can be
studied at specific time) is allowed to be studied or preached
(uddesh), ete. and Utkalika Shrut (the scriptures that can be
studied at any time) is also allowed to be studied or
preached (uddesh), ete.
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Now in present context we commence the study or
preaching (uddesh), revision and memorizing (samuddesh),
teaching (anujna) and disquisition or elaboration (anuyoga)
of Utkalika Shrut (the scriptures that can be studied at any
time). (for detailed discussion of Kalika and Utkalika Shrut
refer to lllustrated Nandi Sutra, p. 368-376.)
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8. (Question) If Utkalika Shrut is allowed to be studied
or preached (uddesh), to be revised and memorized
(samuddesh), and to be taught (anujna) as also to be
subjected to disquisition or elaboration (anuyoga) then is
Avashyak (Sutra) (one of the books falling under the
%) classification of Utkalika Shrut) allowed to be studied or
¥ preached (uddesh), etc. or is Avashyak-vyatirikta Shrut
y  (books other than the said Avashyak Sutra, falling under

& the classification of Utkalika Shrut) also allowed to be
studied or preached (uddesh), etc. ?

(Answer) Avashyak Sutra is allowed to be studied or
preached (uddesh), etc. and Avashyak-vyatirikta Sutras are
also allowed to be studied or preached (uddesh), etc.
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Now in present context we commence the disquisition or
elaboration (anuyoga) of Avashyak Sutra.

( 28 ) Hiusireted Anuyogadvar Sutra

=




e e e . o W m PR ; % d %
$ooo‘oc o oo YR o o P e PR o P o PR o PR o VR PR o P o P o PR OOM

TRRRR -3 el ¥ T WE o ¢ fr el g o st g anf
AT STFTHI BT HEATT B TR9T, WHRY, SIS offt SIga & =R e
&, Rovg RAT ot ol Tt ey 9eT W e orasadE H A AT a0
o1 NI T ot T @1 & ?

Pt wd T onfe ¥ el wuum e 3T wE e @ wnw
AU & Y YR AE99hgT &1 30T o FE Bt BesT 38t &
AT B iafred & ¥ smardd Award 3 gd gk ¥ @ d-mw Ay
HEELT WY A YA FOTRRAH—TE TS FHV ST 91T % T s9gem
{It:-4TG) srasy w90 ¥, gale 39 arasas’ sl T § 1 T 9ed gan
THD! A B A ¥ (reaw & @y 7 R & frg 38 sg@an g
&= Zr A 7T gM, T 9, 7 973 )

Elaboration—In the aforesaid aphorisms it has been clearly
stated that in study of all Agams included in both Anga
Pravishta Shrut and Anga Bahya Shrut the processes of
studying or preaching (uddesh), revising and memorizing
(samuddesh), teaching (unujna) as also subjecting to disquisition
or elaboration {anuyoga) are employed. Then why, leaving all

other scriptures, disquisition of only Avashyak Sutre 1is
commenced here ?

Clarifying this the commentaries (Churni, Tika, etc.) state—
“The basis of all ascetic-praxis is Avashyak Sutra. Therefore
priority has been given to this book over all other Agams.”
Confirming this view Acharya Maladhari has stated—As this
(activities mentioned in this book) is obligatory or essential
activity or conduct to be performed every morning and evening
by every ascetic and Shravak (a householder who has accepted
the religious code of conduct) it is named ‘Avashyak’. That is why
it is discussed first of all. (for details about Avashyak Sutre see
Commentary on Anuyogadvar Sutra by Shri Jnana Muni, part 1,
p. 123.)
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ATTRIBUTION OF THE TERM AVASHYAK

6. (Question) If disquisition of Avashyak (Sutre) has to
be done then is it one Anga or many Angas ? One

¥ Shrutskandh or many Shrutskandhs ? One Adhyayan or

many Adhyayans 7 One Uddeshak or many Uddeshaks ?
(Answer) Avashyak is neither one Anga (it is outside the

%9 Anga corpus) nor many Angas ? It is one Shrutskandh

(book) not many Shrutskandhs ? It is not one Adhyayan
(chapter) but many (six) Adhyayans ? It is neither one
Uddeshak (section) nor many Uddeshaks ?
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Elaboration—In this aphorism skeletal information about
Avashyak (Sutra) has been mentioned with the help of eight
questions-—

Anga—The lingual compilation (Shrut), done by Ganadhars,
of sermons (Artha) by Tirthankars in person is called Anga.
The number of popularly known Angas is eleven.

Shrutskandh—A collection of chapters or a large section of a
book with many different topics is called Shrutskandh or part.
There are some scriptures or Suiras having two parts or
Shrutskandhs.

Adhyayan—A section dealing with some specific topic is
called an Adhyayan or a chapter, In Agams the popular names of
sub-sections (chapters) of Shrutskandh are popularly known
as—Adhyayan, Shatak, Pad and Sthan.

Uddeshak—Smaller sections on different topics within a
chapter are called Uddeshak. In reverse order it can be
explained as—a group of numerous aphorisms, verses or couplets
is called a section (Uddeshak). A group of many such sections
is called a chapter (adhyayan), a group of many chapters is
called a part or volume (shrutskandh); and a group of two or
more parts is called a scripture (shastra). In the available
scriptures including Acharenga none has more than two
Shrutskandhs. Avashyak Sutra has six chapters—(1) Samayik,
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(2) Chaturvinshatistava, (3) Vandane, (4) Pratikraman,

(5) Kayotsarga, and (8) Pratyakhyan. These will be discussed in
due course.

T 3t g
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e wd&m, ser @ P
INFORMING ABOUT ATTRIBUTION OF

TERMS LIKE AYASHYAK

7. Therefore 1 undertake nikshep (attribution) of
Avashyak, attribution of Shrut, attribution of Skandh, and
attribution of Adhyayan.
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8. One should apply to a subject all required types of
attributions known to him about the subject. Where he does
not have the knowledge of all the niksheps, he should at
least apply the primary quartet of attributions (naam,
sthapana, dravya and bhaav).
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Elaboration—The aforesaid two aphorims inform about %«
nikshep (attribution). Jain Philosophy is non-absolutistic. (:%
In order to explain the true form of a thing and to understand @
the true and comprehensive meaning of a word it defines that @%’
word from numerous viewpoints. Words are limited but their
meanings are unlimited. There are numerous meanings
concealed in a word. Who wants to convey what meaning at what
place and which meaning should one accept can be
comprehended correctly and precisely if we employ the process of
attribution (nikshep).
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In order to properly and appropriately interpret and elaborate
words, Jain scriptures have employed the process of nikshep
(attribution). Proper harmony between language and idea can be
established with the use of this process.

(=

¥

Acharyas have given various interpretations and definitions
of the term nikshep. Shri Jinabhadragani states—Ni’ means
niyat (given) and nischita {particular). ‘Kshepa’ means to install
or attribute. To attribute the specific meaning a narrator desires
to convey through a word to that particular word is called
nikshep or attribution. (Visheshavashyak Bhashya, verse 912)
Minimum number of types of nikshep (attribution) can be four-—
naam (name), sthapana (notional installation), dravye (physical
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FOUR TYPES OF NIKSHEP

In nikshep (attribution) word is not important. What is important is
its meaning or the concept. Therefore it has been explained four ways—
nama {name), sthapana (notional installation), drevye (physical
aspect), bhaava (mental aspect or essence). Exampies—

Nama nikshep (name attribution)—To call an emaciated,
ordinary, and worthless person as Mahavir (very strong and brave).

Sthapana nikshep (notional installation}—To install a picture
or an idol with the name Mahavir or as that of Mahavir.

Dravya nikshep (physical aspect of attribution)—To call a
person belonging to some future or past time with the same name in the
present also. To call pringe Vardhaman even in his infancy or the
lifeless body of Bhagavan Mahavir as ‘Mahavir’.

Bhaava nikshep {essence attribution)—To call (Bhagavan)
Mahavir as ‘Mchavir’ {(one endowed with great courage) during his life
time when he is in the state endowed with qualities of "Mahavir’
displaying unprecedented endurance while facing grave afflictions.

—Sutra : 8-10




aspect), bhaav (mental aspect or essence). There is no limit to
-the maximum number of types of nikshep.

(1) Naam nikshep (Name attribution)—To give a name or
assign a noun to a particular thing just for its identification is
called name attribution. For example, some one is given a name
Mahavir or Bhagavan. He has no qualities attributed to the
words Mahavir or Bhagavan; it is simply for the convenience of
calling him or identifying him that the name is given to him.
Irrespective of the absence of specific qualities the usefulness of
name attribution lies in identification of things. Some examples
are—to call a weakling Hercules or to call an idict Apollo.

(2) Sthapana nikshep (Notional installation)—To instal a
specific and known name in a thing such as a picture, image or
symbol so that it gets identified with that name. For example, an
idol is installed with the name Mahavir or as that of Mahavir.
Another example is roles of characters like Rama, Ravana, etc.
in a drama played by actors wearing various dresses identified
with those characters. This is notional installation.

(8) Dravya nikshep (Physical aspect of attribution)—To
recognize or call the dead or lifeless body of Bhagavan Mahavir
or some other person named Mahavir as ‘Mahavir’ even after his
death is physical aspect of attribution. The lifeless body of
Mahavir is physical or material Mahavir.

To call a person who used to teach in the past as ‘teacher’ or
to call a person who is going to be a minister in future as
‘minister’ are also inclusive in this category, There are numerous
categories and sub-categories of physical aspect of attribution;
prominent out of these are three—-

(1) Jna Sharir or Jnayak Sharir (a body that has acquired
‘some thing).

- (2) Bhavya Sharir (a body that has the potential of acquiring
some thing).

(3) Tadvaytirikta (other than these two).

T WEHOT ( 3 ) The Discussion on Essentials
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Thus physical aspect of attribution is a specific past or future f}:’“
state of essence attribution. %“

(4) Bhaav nikshep (Essence attribution)—To call a person (g*
who shows great courage while enduring afflictions as ‘Mahavir’ :5:
or to call (Bhagavan) Mahavir as ‘Mahavir’ (one endowed with {;(E“
great courage) during his life time is essence attribution. %
In other words it is to call the state having qualities of mahavir %‘
(one endowed with great courage) as ‘Mahavir’. To accept one (
who serves as servant and to call one who teaches as teacher are %
examples of essence attribution. It lays emphasis on ‘the present’ t
and ‘possession of attributes’. This is also of many types, which @:{*
will be discussed in due course (Aphorism 534). (:;x’

The method of attribution is as useful in context of the E
mundane as it is in context of understanding metaphysics or rﬁ’*
scriptures. Consciously or unconsciously we make use of these

; four kinds of attributions. Only with the help of these we convey
. our desires and ideas.
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ATTRIBUTIONS OF AVASHYAK
9. (Question) What is Avashyak ?
(Answer) Avashyak is of four types—(1) Naam Avashyak,

(2) Sthapana Avashyak, (3) Dravya Avashyck, and (4) Bhaav
Avashyak.
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Elaboration—Avashyak’ is a technical term. The literal
meaning of avashyak is essential or obligatory. All that has to be
essentially or obligatorily performed is called cvashyak; for
example—excretion, bathing, eating, sleeping, etc. But here it
conveys a different meaning. The subject of this book is spiritual.
Therefore, the activities that are essential for purification of soul
are called avashyak here. Another definition is—that which
removes vices from soul and submits it to virtues is called
avashyak. In other words the process of acquiring virtues is
called avashyak. The obligatory acts to be performed by ascetics
and laity every morning and evening with the purpose of
purification of soul are called avashyak. As it is inclusive of six
acts it is called Shadavashyak (sextet of six obligatory duties).
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(1) NAAM AVASHYAK

10. (Question) What is naam avashyak (avashyak as [%
name) ? s

(Answer) To assign avashyak as a name to a living (K
being, a non-living thing, many living beings, many non- (3“
living things, an aggregate of living and non- living, and /
many aggregates of living and non-living is called naam (g.

avashyak or avashyak as name. %g
(3) e JAqE {%"
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(2) STHAPANA AVASHYAK 5

11. (Question) What is sthapana avashyak (avashyak as @3}
notional installation) ? (;5:*

(Answer) The notional installation or illustration or (E
imagination of avashyek (an individual performing (
obligatory duties) in or through (things or medias like) wood é
work, painting, book or doll, clay moulding, fiber or cloth
work, knit work or applique work, casting, combining many ’3‘*
cloth pieces or flowers, blocks or dice made of fossils or g&"*
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wood, and shells realistically or unrealistically is called
sthapana avashyaek (avashyak as notional installation).
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12. (Question) What is the difference between naam and
sthapana avashyak (avashyak as name and as notional
installation) ?

(Answer) Name is life long whereas sthapana can be
temporary as well as lifelong both.
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g Elaboration—To give the name ‘avashyak’ to a living being or
3 non-living thing for the sake of calling it or identifying it is
) called avashyak as name. Name is just a formal identity for
routine social convenience. It is not necessary that the name is
inclusive of the attributes of the thing. Name is said to be an
arbitrary thing and there is no direct relationship with the
meaning of the word. Any person or a boock can be named
5 Avashyak. This is said to be avashyak as name.

° After giving a name to a particular thing the act of installing
5 it with the notion that it is what it has been named is called
Y sthapana. For example—this image (picture, idol, ete.) is of a
& particular individual named Indra. To instal this notion in the
% 1image is called sthapana.

In sthapana it is not necessary to have the meaning or
essence of the word (name). It is just an imaginary shape,

A Acharya Haribhadra and Maladhari Hemachandra Suri have
stated two types of this—(1) Sudbhaav sthapana or installation
¢ of realistic image of a thing, and (2) Asadbhaav sthapana or
o installation of imaginary or unrealistic image of a thing.

° Name is for the whole life therefore it is yavatkathit (as long
5 as the thing exists or lifelong), whereas sthapana can be itvarik
(for a specific period of time or temporary) as well as yavatkathit
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(lifelong). This is the main difference between the two. The
commentator (Vritti) states—Although name ec¢an also be
temporary because it is also changed, however, in spite of the
change in name the thing or person remains the same. Keeping
this in view it is called lifelong. (Vrit#i leaf 13-14)

Another difference between the two is that the respect,
disrespect, joy, excitement and other feelings inspired by an
image are absent in mere name. Thus installation is more
effective than name. For example hearing the word God does not
mspire such joy as that inspired by seeing an image, picture, or
idol of God. Name is just for identification whereas installation
includes feelings towards the image. However, both are devoid of
actual attributes. (Raja Varttik 1/5/13/29/25)
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Technical Terms—(1) Kattha kamme (kashtha karma)-- 75*
Wood work; a shape or design carved or engraved in wood. In  i%x
ancient times images of deities like Indra, Skanda, Mukunda, {fgx

SYeiDr g Orptory

ete. were made of wood. ‘;’g*
(2) Chitta kamme (chitra karma)—Painting; image or (&,
design painted on paper or wall. %ﬁ

(3) Pottha kamme (pust karma)—Images drawn or made 5o
by making perforations with needle on cloth, palm leaf or other ‘{’g*
surface; also dolls made of cloth. Some scholars are of the opinion i%
that ‘pust’ is a word from Pahalvi language and it means leather. S
In ancient times painting was done and books were written on E{‘*

leather. (Anuyogadvar, Acharya Mahaprajna, p. 19) _f;%*
(4) Lepya kamme (lepya karma)—Images made by %"
plastering or moulding damp clay. Eo

(5) Ganthime (granthim or made by stringing)--Things
or designs such as garland, net, wall hanging, ete. made by &
stringing or knitting or knotting cloth, cord or thread. As %
mentioned by Acharya Haribhadra such things were popular in 2
ancient times also. %:}

(6) Vedhime (veshtim or made by wrapping)—Things
made by wrapping one or more pieces of cloth, such as dolls.
Things made by entwining flowers were also called veshtim.
(Maladhari’s Vritti, p. 12)

(7) Purime (purim made by filling or pouring)—Images
made by casting molten metal like copper and brass in a mould.
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(8) Sanghaime (sanghatim made by interweaving or
entwining)—Things made by entwining one or more pieces of
cloth or flowers, such as dolls.

(9) Akkhe (aksha)—Blocks or dices made of fossils or wood.
22 SRR R ( 0 ) Iustrated Anuyogadvar Sutra
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TEN TYPES OF REPRESENTATION (STHAPANA)

< 'ur

L4 L Ao shdelvlshid b el wli

R RN

AARES TR

bLL e
" '-‘;_
yo b

1 (Y
-..f«\:'

£l
L
A Ll

=
[1a./
— e
& :
[~ w
L ]

{
N
e T

i e -t

t‘u | TS

A
({1

Pasw

i 1




l Itlustration No. 3
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TEN TYPES OF STHAPANA

The unrealistic notional installations of some specific thing or person in some
images is called sthapana nikshep. This is done through many medias like—

(1) Kast karma (wood work)—An imaginary form of deities like Indra
and Skanda made of wood.

(2) Chitra karma (painting)—Image of Lakshmi, Sarasvati, or other
deities painted on paper or other surface.

(3) Pusta karma—Dolls made of cloth; text or images written or drawn
on, palm-leaf, or other surfaces.

(4) Lepya karma—Images made by plastering or moulding damp clay;
also frescoes painted on walls.

(5) Granthim (made by stringing)—QCarlands or shapes like a bull
made by knitting or knotting cloth, cord, or thread.

(6) Veshtim (entwining)—Things, such as shape of an elephant, made by
entwining flowers.,

(7) Purim (made by filling or pouring)—Hollow images made of brass,
silver, lime-mortar, plaster, etc.

(8) Sanghatim (made by interweaving or entwining)—Human or
other form made by entwining or joining multicolored pieces of cloth.

(9) Aksha karma-—Images made of blocks or dices.

(10) Varatak—Images made of shells like kaudi and conch shells.

—Sutra ; 10
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(10) Varadaye (varatak)—Things made of shells like kaudi
and conch shells.

All these are examples of unrealistic notional installations.
(3) z=1 sE9TF
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(3) DRAVYA AVASHYAK
(PHYSICAL ASPECT OF AVASHYAK)

13. (Question) What is dravye avashyak (physical
aspect of avashyak) ?

(Answer) Dravya avashyak (physical aspect of avashyak)
1s of two kinds—(1) Agamatah dravya avashyak (physical
aspect of avashyak in context of Agam or in context of
knowledge), and (2) No-Agamateh dravya avashyak
(physical aspect of avashyak not in context of Agam or only
in context of action).
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Elaboration—The term dravye has many meanings. According
to the commentator (Vritti) here it has been used to indicate that
which is the basic cause of past and future states. It can be both
conscious and non-conscious. For example the body of the person
destined to be a Jina is called Jina even before enlightenment.
Also the lifeless body of the Jina even after his nirvana is called

Jina. Ontologically these two are dravya-dina or physical aspect
of Jina. (Panchadhyayi, first part)

(1) Agamatah dravya avashyak—A person who has
studied and understands Agam but is unable to recall it or put it
to any use at present is called physical aspect of avashyak in
context of Agam or physical avashyak with scriptural knowledge.

(2) No-agamatah dravya avashyak-The lifeless body of a
scholar of Agams, when he is dead, is devoid of the knowledge of
Agam. 1t is called physical aspect of no-avashyak in context of
Agam or physical avashyak without scriptural knowledge. The
word 70" has been used both for complete as well as partial
negation. (Visheshavashyak Bhashya, verse 29/44-45)
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(1) AGAMATAH DRAVYA AVASHYAK

14. (Question) What is agamatah dravya avashyak
(physical avashyak with scriptural knowledge) ?

(Answer) Physical avashyak in context of Agam is like
this—(For instance) a person (an ascetic) has studied
properly (shikshit); understood and absorbed (thit); retained
in mind {jit}; made assessment in terms of number of verses,
words, syllables, etc. (mit); perfected by revising in normal
and reverse sequence (parijit); committed to memory as
firmly as one’s own name (naamsamam) the text of
Avashyak (Sutra) and recited it fluently with phonetic
perfection (ghoshasamam) without shortening syllables
(ahinaksharam), without extending syllables (anatyakshar),
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without shifting syllables (avyaviddhakshar); and without
skipping syllables (askhalit); without mixing up of different
phrases (amilit); and without combining different phrases
and aphorisms (guyatyamredit). When such person proceeds
to study, inquire into, revise and teach this Avashyak Sutra
acquired through the discourse of the guru
(guruvachanopagat) emanating from vocal cords and lips
(kanthoshtavipramukta)  and  rendered eloquently
(pratipurna) in perfect accent (pratipurnaghosh), he is
known as physical avashyak in context of Agam. This is so
due to the fact that he is devoid of the faculty of
contemplating the meaning (spirit) of the text and any

action devoid of the faculty of contemplating is only physical
(dravya).
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¥ avashyak with scriptural knowledge inform about its absolute
correctness. They are—

> (1) Sikkhitam (shikshit)—studied or read properly from @&
*¥  beginning to end.
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X Elsboration—The seventeen adjectives used for physical &
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(2) Thitam (thit)—understood and absorbed in memory.

=]

(3) Jitam (jit)—retained in mind so as to recall at once at
the time of revision.

o 5]

QL% AT
X

(4) Mitam (mit)—studied and assessed in terms of number
of verses, words, syllables, meter etc.

¥
E

[=]

(8) Parijitam (parijit)—perfected by revising in normal and
reverse sequence so¢ as to acquire the ability to recite at will in
any desired sequence.
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(6) Namasamam (namasam)—to commit every part of the
book to memory as firmly as ones own name.

L+]
.

L

& These six adjectives inform about the ancient process of Ef{w
4% memorizing the Agam text. The following adjectives are related (2,
’%’ to perfection in elocution— *Gg*
gz (7) Ghosasamam (ghoshasam)—to recite the text fluently g’%
};‘% with phonetic perfection in the required high or low pitch. In % g

modern terms it is called rising and falling tone.

(8)—(9) Ahinakkharam (ahinakshar) and
Anachchakkharam  (antyakshar)—to recite  without
shortening or extending syllables. This is because, if a syllable is
missed from the Agam text the desired meaning cannot be
grasped. In the same way adding syllables can also cause
confusion. The commentator (Ttka) has explained this with
examples—
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(1) Missing a syllable—In Rajagriha city, on conclusion of
the discourse of Bhagavan Mahavir, when king Shrenik and
minister Abhaya Kumar were about to return to the palace they
saw a vidyadhar (a type of god) falling from the sky and again
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going up. They asked Bhagavan Mahavir the reason for the
vidyadhar’s continued failure at efforts to fly He said—
“This vidyadhar is trying to perfect the magical power of flying
in the sky. But he is missing one letter from the mantre and
therefore is unable to perfect it. He flies and falls back like a bird
with clipped wings.” Prime minister Abhaya Kumar was
endowed with the Padanusarini Labdhi (the skill of knowing the
complete verse or mantra by listening just one letter or word of
the verse). On hearing Bhagavan’s comment he at once went to
the vidyedhar and said—“Brother ! If you recite the mantra of
the power to fly I will be able to tell you the missing letter”
The vidyadhar agreed and recited the mantra. Abhaya Kumar
was able to know the missing letter with the help of his skill.
When the vidyadhar chanted the then complete mantra he flew
in the sky without any problem.

This story explains how missing of just one letter from a
mantra makes it worthless. When missing of just one letter is
not desired in mundane mantras how can it be tolerated in
reciting scriptures, which are spiritual mantras ? Therefore,
reciting of scriptures should be without missing any letter.
Reading without missing a syllable alone can lead to liberation.
(for details sece Haribhadriya Vritti of Visheshavashyak Bhashya,
verse 864, p. 40, Ed. Muni Jambu Vijaya)

(2) Extending a syllable—(i) Patliputra was the capital of
the Mauryan emperor Ashoka. He had a son named Kunal from
his senior queen. When he grew a little he was sent to Ujjaini.
When he became eight years old a messenger from Ujjaini
brought the news to the emperor. Ashoka at once wrote a note to
be sent to Ujjaini—“Idanimadhiyatam kumarah.” (make the
prince commence his education). After writing, the emperor
proceeded to attend some urgent task and left the note unsealed.
His other queen, who was standing there, got the chance to read
the note. She thought—T too have a son, Mahendra, who is
younger than Kunal. The king will make Kunal his heir because
it is his right and not that of my son.” Thinking thus she took a
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decision. She took a needle, dipped it into soot and added a dot
over the letter ‘a’ in the note. This turned adhiyatam into
andhiyatam (make the prince blind). Adding of just one syllable
had completely changed the meaning. She replaced the note from
where she had lifted it. On returning, the king sealed the note
without reading it again and sent it with the messenger.
When the attendant of the prince read the note he was
dumbfounded. He did not read aloud the unpleasant message.
When the prince ordered him to read he did so reluctantly.
The prince understood the conspiracy but he thought—No one in
this Maurya clan had disobeyed an order from the king, how can 1
disobey this order from my father, the king. This is impossible.
With these thoughts Kunal took a heated needle and pierced both
his eyes in spite of opposition from grief-stricken family members.
Kunal became blind. (Haribhadriya Vritti of Visheshavashyak
Bhashya, verse 861, p. 41, Ed. Muni Jambu Vijaya)

(3) There was a large pond in a jungle. It was popularly called
Kamik-tirth. On the edge of the pond there was a banjul tree.
It was a miraculous place because if some animal climbed the
banjul tree and from there jumped into the pond it turned into a
human being. If a human being did the same he or she turned
into a god or goddess. However, if out of greed someone repeated
the act, he would regain the original form. One day in presence
of a monkey-couple a human-couple fell from a branch of the
banjul tree into the pond and at once turned into a divine-couple.
Seeing this the monkey-couple also imitated the act and at once
turned into a human-couple. The man turned monkey said to his
woman turned mate—“Come darling ! Let’s do it again so that
we become gods.” The woman refused, saying—“We don’t know
what will happen if we fall into the water once again ? I am
satisfied with this human form. Excessive greed is harmful and
it is censured in the scriptures.” But driven by excessive greed
the man turned monkey jumped into the pond once again and to
his bad luck, he regained his original form, a monkey. Sometime
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later a king came there. When he saw that beautiful woman he
fell in love with her and married her. The monkey was captured
by a madari (a person who trains animals and earns his living
by displaying their tricks). One day this madari happened to
take the monkey for a performance before that king and the
woman turned monkey. The monkey and the woman, now the
queen, recognized each other. In spite of being chained, the
monkey kept on jumping to grab the queen. At this the queen
saild—“0 monkey ! Behave yourself in accordance with the
prevailing circumstances. You were corrupted by the greed to
jump into the pond from the banjul tree. Hey monkey ! Now
forget your past and be satisfied with your life as a monkey.”

As jumping once again into the pond out of greed was painful
for the monkey, so is extending syllables, letters or sounds in the
text of the scriptures for the reader. The conclusion is—
Meaning gets distorted when syllables are missing or extended.
The aphorism or sentence no more remains true to its form.
In other words the original text is distorted due to more or less
syllables. The distortion in text causes distortion in meaning.
This distortion in meaning distorts conduet. A distorted conduct
does not lead to liberation. In absence of chance of getting
liberated the initiation as an ascetic or a shravak goes waste.
(Haribhadriya Vritzi, p. 42)

(10) Avvaiddhakkharam (avyaviddhakshar)—to recite
without shifting syllables.

(11) Akkhaliyam (askhalit)—on a stony land the movement
of a plough is inconsistant and it also skips areas. Such breaks
and skipping in reciting distorts the meaning. To avoid such
pauses and skipping while reciting is called askhalit.

(12) Amiliyam (ameelit)—to recite without mixing up of
different phrases or aphorisms. Mixed grains are difficult to cook
properly. The commentator (Tika) has explained this with the
following example—
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o (4) A group of weavers went to a cow-shed and decided to cook

and eat Kheer (a pudding of rice cooked in milk). They boiled a
large quantity of milk. After that they thought—"Whatever they
& put in the boiling milk will be cocked and turned into Kheer.’
% With this idea they put a variety of grains like rice, chaula
X% f(a type of pulse), moong (green gram), til (sesame), (etc.).
2%/ The result was that they got an inedible paste instead of Kheer.
< In the same way mixing aphorisms of one Agam with those of
others makes them useless.

(13) Avachchameliyam (avyatyamredit)—This includes
avoiding two faults. To pause where a pause is not required and
5 not to pause where a pause is required during elocution.
Expanding the text by interpolating it with one’s own ideas and
% matter. The commentator (Tika) has explained this with an
7 example.

o (6) In Dwarka city ruled king Shrikrishna. He had three
divine bugles or trumpets named—Kaumudaki, Sangramiki and
Audbhutiki. The first was blown to announce the Kaumudi
{moonlit night) festival, the second to announce a war and the
third for some sudden warning.

Shrikrishna had one more divine trumpet coated with divine
sandalwood paste. This was blown every six months. Those who
heard the sound of this trumpet were cured of any disease they
contracted during past six months and also became immune to
any disease for coming six months.

3 One day a person suffering from high fever came and asked
¥ when the trumpet was scheduled to be blown ? The keeper of the
& trumpet informed that it was to be blown after six months and
% only Shrikrishna could blow it. The patient now offered the
! keeper one thousand gold coins and sought a small portion of the
sandalwood coating. Out of greed the keeper agreed. He scraped
a small part of the coating replacing it with fresh sandalwood
o paste. Once started, this process continued and many more
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ailing persons enjoyed this benefit on payment. Scon the
trumpet was left with a coating of ordinary sandalwood only.

After six months, at the scheduled time Shrikrishna called for
the trumpet and blew it for pacifying ailments. The trumpet
produced sound but it failed to pacify ailments. When
Shrikrishna investigated he found about the misdeed by the
keeper. He punished the keeper.

Shrikrishna again performed worship of gods and acquired a
new curative trumpet. This time he appointed another keeper
who was very honest and was ever alert to protect the divine
trumpet.

The lesson of this story is that a disciple who mixes some text
obtained from heretics with the lessons given to him by his guru
and spoils the scriptures is undeserving and the one who
protects the scriptures and keeps it undefiled is deserving like
the second keeper of the trumpet. Avyatyamredit means perfect
original text or scripture. The original text of Agam as given by
Ganadharas should be read and recited as it is.
(Visheshavashyak Bhashya, verse 855)

(14) Padipunnam (pratipurna)—rendered eloquently and
witi metrical perfection, not missing any letter or syllable.

(15) Padipunnaghosam (pratipurnaghosh)—rendered in
perfect accent ensuring perfection in low and high pitch as well.

(16) Kanthotthavippamukkam (kanthoshtavipramukta)—
recited perfectly and clearly with vocal cords and lips, these two
being the prominent organs of speech in human body.

(17) Guruvayanovagayamn (guruvachanopagat)—acquired
through the discourse of the guru. That acquired by hearing the
guru’s discourse stealthily or acquired just through reading is
excluded from this. In the ancient times each script was learned
from the guru strictly following the prescribed procedure.
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A very important statement is included at the end of this
aphorism—even after perfectly reciting and revising the
Avashyak without any of these seventeen faults why it is still
classified as dravya avashyak (physical auvashyak) ? The answer
is ‘no anuvekkha’ or it has not been pondered over. When a lump
of iron is heated it turns into a ball of fire. In the same way when
the text goes through the process of contemplation, rumination,
and so on, it turns into the energy needed for purification of the
self. To be absorbed in such contemplation is called anuvekkha
(anupreksha). (Tattvarth Vartik 9/25).
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(1) AGAMATAH DRAVYA AVASHYAK AND NAYA ASPECTS

15. (1) According to the Naigam naya (co-ordinated
viewpoint that includes ordinary and special both) one non-
contemplative soul is one agamatah dravye avashyak
(physical avashyak with scriptural knowledge). Two non-
contemplative souls are two physical avashyaks with
scriptural knowledge. Three non-contemplative souls are
three physical avashyaks with seriptural knowledge. In the
same way as many non-contemplative souls are, there are

that many agamatah dravya avashyaks (physical avashyaks
with scriptural knowledge).

%
AV

-

o
-

AR JX ( %8 )

o T
g

!

F

[F NV TNy
3 *

-+ o

=

"-\vf-a‘\; 7/({3'-\'1'/'—“\
£ =

=) (<] ob‘?"'o

¥

(=]

T

(=]

SIS

5

3

-

b O o

[+)

.

S RO LN O ; ao

&

o
E2)

/‘"6"‘\; “':

¥

;v/‘-\v?o/-*\

60

R T

pE =



() T T@ET T
() 39 wBR e 19 (W el 95 & TEw HE g o

AT 7o EITF & Be WieK HEl ¥ (W ot =g &) $ud-
e T qHH 3)
(2) Same is true for Vavahar naya (particularized

viewpoint). (The style of stating is same for both co-ordinated
and particularized viewpoints).
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HALTH 81 AT & | FAh 9 TR T

(3) According to Samgraha naya {generalized viewpoint)
one non-contemplative soul is one agamatah dravya
avashyak (physical avashyak with scriptural knowledge).
(But it does not accept that many non-contemplative souls
are many physical avashyeks with scriptural knowledge.
According to this all non-contemplative souls fall into just
one category of physical aqvashyak with scriptural
knowledge. This is because it 1s collective standpoint.
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(4) According to Rijusutra naya (precisionistic viewpoint;

viewpoint related to specific point or period of time) one
non-contemplative soul is one agamatah dravya avashyak
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(physical avashyak with scriptural knowledge). This
viewpoint has no scope for variations or differences.

() fovg Wl AT SR A FE ? A AT AR
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(«) AT 918 T (31, WAM9ES, WESH ) S 9% & 2 o R
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(ot &7 feregar are o AR ® & w1 98 W dae Wi way @
STUET | STIAYUH FN & 56 IR |l Wemtar st 1)

(5) According to the three Shabda nayas (Shabda naya,
Samabhirudha naya and Evambhuta naya) or verbal
viewpoints (verbal viewpoint, conventional viewpoint and
etymological viewpoint) if a knower is devoid of the faculty
of contemplation he is unreal. This is because without the
faculty of contemplation he cannot be a knower. Thus if he
1s non-contemplative he is in fact not a knower.

This concludes the description of egamatah dravye
avashyak (physical avashyak with scriptural knowledge).

(The subject of nayas or viewpoints will be dealt in
details in the chapter on nayas. Here only Avashyak has
been defined according to the seven viewpoints in brief.)
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(2) NO-AGAMATAH DRAYYA AYASHYAK
18. (Question) What is no-agamatah dravya avashyak
(physical avashyak without scriptural knowledge) ?

(Answer) No-agamatah dravya avashyek (physical
avashyak without scriptural knowledge) is of three types—
(1) Jnayak sharir dravya avashyak, (2) Bhavya sharir
dravya avashyak, and (3) Jnayak sharir-bhavya sharir
vyatirtkta dravya avashyak.
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(13 INAYAK SHARIR DRAYYA AVASHYAK

17. (Question) What is Jnayak sharir dravya avashyak
(physical avashyak as body of the knower).

(Answer) Jnayek sharir dravya avashyak (physical
avashyak as body of the knower) is explained thus—It is
such a body of the knower of the purview of the meaning of
the Avashyak that is dead or devoid of life because of end of
life-span defining karmas (chyut), that has been killed or
deprived of life using a weapon or other means (chyauit), or
that has voluntarily embraced death or has been voluntarily
abandoned by the soul through fasting or other such
religious act (tyaktadeha). (This is because it is a natural
reaction that) seeing such a body lying on a bed, mattress,
5 cremation ground or Siddhashila someone utters—Oh ! this
% Pphysical body was the instrument of learning the Avashyak

¢ (Sutra), as preached by the Jina, from the guru; reciting and
2 explaining it to disciples, confirming it by demonstration,
<% giving its special lessons to weak students, and affirming it
with the help of logic and multiple perspectives (naya).

Question—(asked by a disciple) Is there some analogy to
confirm this ?
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Answer—(by the guru) Yes, for example (it is
conventionally said that) this was a pot of honey or this was
a pot of butter (although at present it contains neither
honey nor butter).

This concludes the description of Jnayak sharir dravya
avashyak (physical avashyak as body of the knower).
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Technical Terms—Shayya—a body-size bed.

Samstarak—a two and a half yard bed.

Siddha Shila—Here the term ‘Siddha Shile’ has not been
used in its conventional meaning of Ishat Pragbhara earth or the
realm of liberated souls located at the edge of inhabited space
(Lokakasha). Here it means the surface of the rock over which
ascetics have taken the ultimate vow or a place where some
great ascetic has embraced meditational death. Such places are
supposed to have an atmosphere or vibrations conducive to
spiritual practices. Such a place should be considered a Siddha
Shila here. (Maladhari’s Vritti 12, Churni, p.9)
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(2) BHAVYA SHARIR DRAVYA AVASHYAK

18. (Question) What is bhavye sharir dravya
. avashyak (physical avashyak as body of the potential
knower) ?

(Answer) On maturity a being comes out of the womb or
is born and it has the potential to learn the Avashyak
(Sutra), as preached by the Jina in future, but it is not
9 learning at present. As long as it is not learning, this being
is called bhavya sharir dravya avashyak (physical avashyck
3 as body of the potential knower).

(Question) (asked by a disciple) Is there some analogy to
&) confirm this ?

(Answer) (by the guru) Yes, for example (it is
conventionally said that) this will be a pot of honey or this
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N will be a pot of butter (although at present it contains
< neither honey nor butter).
" : IR g { ur ) Ilustrated Anuyogadver Sutra
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This concludes the description of bhavya sharir dravya

avashyak (physical avashyak as body of the potential
knower).

These two analogies are based on Naigamae naya
(co-ordinated viewpoint) that deals with concepts and
plurality.
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(3) JINAYAK SHAR